PilChUCk Experience Glass Assemblage.

With the support of the Thomas
Foundation | had the opportunity

1o attend Pilchuck and the GAS
Conference al Corning, NY.

This was my first time overseas and
America was a great destination.

First experiences that 'l never
forget include arriving at LA airport.
| must have appeared on every
Mormon's radar for rmilas around —
an inexperienced new armval.

And catching the 174 bus from
SETAC airport into Seatlle - the
cultural diversity and colourful local
dialect made a big impression.

| couldn't believe where the city of
Seattle was located. Surrounded by
the Cascauc 1ountains in the east,
Mount Rainer on the other side and
over looking Pugueot Sound.

It was an amazing sight.

| took a mosaic panel for the Pilchuck
student show as there were lectures on
contemporary and tradilional mosaics
and | thought my work might be of some
interest. | made a large wooden case
that had caslors, rubber stoppers, a
handle and a golf strap as well {to make
it as easier to lug around). | was proud
of it unti { found out at the motel in
Seattle that the pane! had broken.

The nex! day | arrived at Pilchuck,
just north of Seattle. Pilchuck isin
picturesque surmoundings - all you
could ses were fir rees, hilis, and in
the distanca the Pacific Ocean.

A greal meeling spol lor people
with similar passions.

Henry Halern was our leacher for the
class "Glass Assemblage”. Henry has
had a long history in the glass sceng, IS
apast board member and one of the
founders Of GAS, taught for 30 years at
Kent State and is an artis! in his own
right. Heis known in particular for
editing "Glass Nates™. | got to know

and like him for his upbeat personality
and his love for golf. Jeremy Lepisto
was his assistant. Jeremy works for
Bullseye Glass, and showed the class
a few neat tncks in kilnforming.

Henry, with (he assistance of
Jeremy Lepisto, provided in-depth
knowledge and skills in kilnforming.
Their passion for the medium was
reflected in everyone's approach
lowards the class.

In the class everyone realised that
technique should not be the driving
force behind the work. The idea is
what halps to develop your work.

The idea could Le anything that
stimulates your senses and that you're
drawn lowards - even the smell of
breakfast in the lodge each morning.
You then conceplualise it through
sketches or drawings. From there you
use whatever technique necessary 1o
make your work. If il requires a high
leved of skill like blowing you learn it or
get someone 1o help you with it,

Henry gave a few demos on low and
high techniques, such as enameling,
gluing, etching, sandcasting, etc that
could be used to help visualise an idea
through glass, metal or wood.

I'll admit | did struggle with my work.

| dign’t want to continue with what |
was doing back home and the new
surroundings were amazing but very
differant. So | spent the first two days
drawing with my oil pastels. | drew
lhe hotshop and the sandcasting shop
and the surrounding trees.

| became interested in the repetition
of line that was reflecied in the thatchad
roofs but also in the branch structure
ol the fir trees.

Henry also discussed philosophical
aspects of being an artist and the work
we produce. He provided some
handouts and onea in particular got my

attention - an extract from Suzi Gablik's
baok “Indvidualism - Art for Art's Sake
or Art for Society’s Sake?". Henry's
outgoing, open manner, and long history
in the visual arts made our class and
Session 1 a big success.

Fritz Drisbach, one of the many visiting
artists during Session 1, gave a slide talk
that helped me understand what
Pilchuck, GAS, Ausgiass , and being at
art school was all about. He was one of
the founders with Henry Halem of the
Glass Art Sociely, and was a major
contributor in the hotgiass studio
movement of the 1960s. What he found
exiracrdinary was how quickly the studio
glass movement spread. It was the
gathenng of a group of people with the
same interests and passion, and the free
exchange of ideas that 'got the ball
roling’. It created a snowball effect and
before he knew it, he was seeing new
faces, as passionate about working with
glass as he was.

At the end of Session 1 everyone

had sorme fresh ideas to continua with
and had learnt a few techniques.

It telt good to be a part of the art
community in general,

(I also learrit not to try to enter another
country - Canada - without a Passport!)

| want to thank the Thomas Foundation
for giving me the opportunity to attend
the Pilchuck Glass School.

Pilchuck is a gathering place where
there Is free exchange of ideas,
infarmation, skills and experiances.

The work produced there comes about
from interacting with people from diverse
backagrounds, from other countries and
cultures, some of whom have no direct
expenence with glass. Whether you're
just beginning, or you have experience,
Pilchuck is there for everyone.

That's whal | got from my lime there.
No doubt the next persan thal has the

apporunity 1o attend will come back
with his or her own unigue expenences
and memories to share with olhers.

| hope that the Thomas Foundation
continues its support lor the
contemnporary Australian glass
movement so that other students like
mysell can experience this unique place

Richard Neumann

Pilchuck Experience

Hot Glass
Video Afternoon

Sunday 14th Oclober, 2pm

Hot glass video afternoon at the
Farmer's Arms Hotel, Daylesford,
screening the famous Indian glass
blowing factory video, and,
hopefully, selected bits from the
2001 conference workshops.
Coinciding with a band put on by
the pub at 4pm. All members and
friends welcome. No charge.
Cheap accommaodation at the
Continental in Hepburn Springs
if you want a weekend away.
Contact Alison if you need more
detalls via email on...
terps2@yahoo.com

or on 040 9143308
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Ranamok Prize 01

Judges Statement

Identitying one work of art that stands out
singularly from a number to award it a prize
Is & complex task for any indndual or group
1o carry out. There 1s always the question

of why that one,

For Andy Plummer, Darani Lewers, Gienn
Cooke and myseslt the decision was not an
aasy cne but it was a unanimous one.

Each year the range and quality of entries
lo the Prize increases. This is most
satistying to observe and confirms the
gignificant rale that the Ranamok (formerly
RFC) Glass Prize plays in the development
and promotion of Australian and New
Zealand contemporary alass.

Challenges are vital to creative endeavour,
especally one that invites young and
emerging artists 1o compele with more
senior and high profile artists with rapidly
growing international reputations,

And while there is only ong winner of the
coveted prize all are winners for taking up
the challenge to enter.

All slide entries were viewed and antists
staternents considered with a settlement
on thirty-five works for the tounng
exhibition. Works were selected that
refiected a mastery and vanety of techrique
and were well resolved with regard to the
stated idea or theme. Innovation, humour
and an extension of indwdual practice
were also key critena.

Il is encouraging and exciling 10 see works
by artists such as Warren Langley, pushing

ajaiy) yep Aq g pue g ‘| awiy

the sculptural bamer and Nick Mourit
detying balance with hes out-sized scemnt
bottles alongside the minimal and elegan!
forms made by Mel Douglas and Natashg
Fillipeli. The painterly and abstract wall ‘
work by Lisa Cahill and the mystenous and

Musio

are strong contrasts to Kerleana Mitchell

ary vessel form by Richard Neumann

and Tom Moores' more humorous works:

Meark Thigle's three vessel lorms took thé
prize for thesr technical beauty and slegdnce
of form. The surface pattems seem to figw
below the surface and the subtle changa of
surface treatment from matt 1o gloss is
seamless. These forms are extremeély wel
resolved and reflect a distinct progression
in 1his anist's praclice.

The Ranamok Prize is entenng & new
phase of developmant with an imvitation

lo new corporate partners Lo increase

the prize poul and suppert the organisation
of the exhibition and there s also an
exciting opportunity to tour mtermationally
Conaratulations 10 Andy Plummear and
Maureen Cahilll for iniliating the Prize seven
years ago and in taking it to this current
high level of prestige and professionalism

Congratulations lo all artists who
entared the Prize in 2001 and we wash
you every success with your practice
now and into the future.

Louise Doyle, Gallery Manager
Wagga Wagga Regional An Gallery
Judge, 2001 Ranamok Glass Prize.

Mark Thiele won this years Ranamok Prize
with 'Time 1, 2 & 3. Andy Plummer saidin
The Sydney Morning Herald “Thiele's work
showed an absolute mastery of an often
difficuft medium. The superb
craltsmanship created an innovative edos
to the work, modelled on the patterns and
seasons of nature, while maintaining a
traditional emphasis on form and '
function,” The remaining finalists are an
exciting mixture of well known, establishied
glass artists, students, and emerging
artists. The combination makes for &
wonderful body of work to represent e
of the finest art glass from Australia

New Zealand.

The Australian National University, National institute of the Arts, Canberra School of Ant

Head of GIBSS WOI"‘kSth Academic Level G

The Canberra Schoo! of An offers one of the most successtul programs of undergraduate and
graduate visual art and craft courses in Australia. The strength and success of the School lies with
the exceptional quality of the staff in their professional expenence, scholarship and teaching.
The School requires a senior academic appointment to head the Glass Workshop.

The role includes responsibility for both undergraduate and graduate teaching and oversight of
research, professional practice, outreach activities, technical and resource management of the
Workshop. If you have proven University level experience and recognised standing in glass,

we would welcome your application,

Standard continuing appointment fo commence in Semester |, 2002 (negotiable).

Salary range Aust $62,407- $71,641 pa plus superannuation benefits and relocation allowance.
For further information contact Prof. David Wilhams, CSA Director,

at +61.02.61255805 or the School of Anl website, http:/fwww.anu edu.au/ITAS

Selection documentation is available from the Human Resources Office, NITA

on: +61.02.61255707 or email: Personnel ITA®anu.edu.au

Closing date: November 26, 2001
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MATURALLY GLASS
Exhibition of ing d art glass by Amanda Louden
7 October 1001 to 1 November 1001

Representing
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(Ge’ & Ge’ kilns

If you're wanting the [atest in glass kiln desi?tr'l" !ll
X anship

~Cra

* Balanced gas ram lift mechanism — no winching.

* | arge hinge offset giving uncluttered access to hearth.

» Tongue and groove brickwork.

* Heavy duty frame structures, all galvanised & powdercoated.
* Stainless steel sheeting & fittings.

* Industrial strength elements & electricals to reach top temperature in 40 minutes.
* We build all sizes of kilns, from small hobby kilns to large roll-hearth kilns.

* At Ge' & Ge' kilns, we also offer rental of our glass kilns at very reasonable rates.

If you'd like to talk to Gerry Klep about a Ge' & Ge’ glass kiln please call anytime on:
(03) 9752 0559, or 0408 391 B60. fax: (03) 9752 1991

\'U'Isﬂ our web site at: gyergyeicilns. Gﬂ"y

AL BUB slaqLuaul ||y "000S VS 'epieepy 1S Naydiop 61 ‘21usD) SUy Lo 'Bwsul) s ay) je wd g9 1B 9z equuason ABpuopy Uo pley aq o1 §i LO0Z 0] INDY aul

Jayuny Jo4 “ue sse|b ul palsalolul suoAue 0] uado si diysisaquiaw sse|bsny

Glass

with Helen Stokes

DLURATION: 4 D.
STUDENTS: min 5, max 8
COST $440.00

DURATION: 1 DAY
STUDENTS: r
COST. $165.00

10, ma»
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information on membership visit our site www.ausglass.org.au or contact

F forward s 1o the Admir ar | na 1B [: 1 by t ober 2001

Guest Editors

for our Ausglass ms
of in st a
willing Lo be

Winter, Spring or Summer 2
Email Pauline Mount
ausglass@vicnet.net.au or
ph. 08 83643170

@netspace.net.au

MATERIAL
EMAIL fotogrof@

9381 40468

Ausglass members

WEB www.netspoce.net.ocu/~fotograf

ESSENCE

SIMPLICITY

SOLUTION
PHOTOGRAPHY

DESIGN

PRODUCTION

DIGITAL SCANS

SHORT RUN PRINTING
PRESS RELERSE

FOLIO ON CD
TELEPHONE/FACSIMILE
MOBILE 0412 977 511
2 GALE STREET

EAST BRUNSWICK
AUSTRALIA 3057
TERENCE BOGUE
PHOTOGRAPHER

y requirements cony is to be submitted in plain Contributions

r 2 ) § ne

Melbourne. As we advanc
ant than

Ihis impaortant communily based pro
Email: aus et.c Your inpul is need
Submi sadli 7 2 47b n St, Mat
neoindustriaglass@iprimus.com.au

Denise Maree Sullivan 7/1/1858 - 12/7/2001
“My practice is shaped by multiple skills blurred around the edges, which is how and where | prefer to work.
Nothing is quite what it seems and everything is experimental”

This is how Denise Sullivan recently described her approach to her work, a practice which was constantly evolving, as Denise herself evolved.

Jious talent at an e:

Displaying a prodic ly age, Denise was a

apted into RMIT without having to complete secondary schooling, She graduated in 1978 with a

degree in Graphic Design, and went on to become a partner in her award winning advertising firm, Serious Business Advertising. Despite the success of this aspect

of her activities, she s

still found time to pursue her interest in the medium of glass. By the mid 1990

she had co-founded Deston Glass, a company w
aciural glass. Some of us were lucky enough to gain an insight into the glass world of Denise Sullivan when s

ich specialised

in studio and archi

e a preseniation at the 2001

conference. For those who mi

Il round ce

r

ad out, a short st antral Melbourne will reveal the extent of he

talent. The new Melbourne City Square is home to a 60 met

le the Hotel Sofitel hou

e long example of Denise's expression in glass and water,

al curtain, chand

a three metre high crys ars, light sculptures and murals.

k may be found in every Australian capital city, In Indonesia, Singapore, Malaysia,
) ] ) L ¥

There is ch more. Her w

Vietnam, China, Hong Kong, Taiwan, the Philippines, Canada, the United States, Mexico, Britain, France, Israel,
Bahrain, and the Emirates. Denise recently completed a Masters Degree, and was starting to refocus her work in new

directions. As a founding member of pArt- “Ten women making new art public™, she was involved in organising access

to exhibition space for emerging artists. Forever evolving, and giving back
Denise required surgery, and was advised there was a ten per cent chance she would not pull through. Faced with the

prospect of leading a severely limited lifestyle without the operation, she took a decision which displayed the courage
typical of her, even

eaving instructions should the unthinkable happen

The unthinkable did happen, and Denise Sullivan died, at age 42, of a cerebral aneurysm

Denise was a shooting star, whose brilliance we were privileged to witness.
Richard Morrell




News Flash

Bronwyn Black Wins
New Design Award!

In an exciting new Initiative for

South Australia, Starvedog Lane

Wines and JamFaclory Contempaorary
Craft and Design Inc. have joined forces
to establish a2 new annual design award.

'The Starvedog Lane Magnum Design
Award' is a showcase for superb quality
South Australian wine and will bring to
our attention the strength of emerging
design talent found in this state

Starvedog Lane Wines are a

relative new comer to S.A.'s wine
industry, having just released their
third vintage. They share a commeon
vision with JamFactory's Design
Associates, who, as emerging artists
are also heading for the top of their
chosen fields

Each year Starvedog Lane produces a
limited number of 1.5L magnums which
are presented as gifts or donations, 10
be bought only at fundraising events
such as charity auctions, These limited
edition (198) magnums are destined lo
be collectors items.

For the annual competition JamFactory
Asscciates will put their skills in motion
to desgn a stylish and practical
adornment for each magnum.

Designs must identify with the wine
and be capable of being efficiently and
effectively reproduced for the full years
production. The logo of the dog and/or
bone mus! be Incorporated into the
design and a predetermined per unit
price acts as a turther guide.

This year the winner was announced
at the beginning of SALA Week
[South Australian Living Artists),
August 6th 2001, Bronwyn Black,

a first year Design Associate at the
JamFactory Glass Studio, is the 2001
inaugural winner and her stunning
design was chosen over submissions
from the metal, furniture, ceramics
and glass design workshops.

John Edwards, Starvedog Lane vigneron
states * The piece Is beautiful - we've
come to the nght placel...” As the wir
Bronwyn gets the contract 1o produce
her design for this years production ol
198 magnums. She also receives 6
magnums and 1 magnum compiete with
her design, as well as a $400 bonus.
Her name will also appear on each label.

rer

Bronwyn is extremely happy to have
won the award, which has given her the
opporlunity to incorporate her interests
in both murrine glass and jewellery/metal
wark in the successful design.

A clever ‘dog bone’ white/clear murring
has been housed in stainless steel and
wrapped diagonally around the vessel
by a tapered stainless steel band.

Daniel Schutt assisted Bronwyn in
making the original prototype whilst head
of the Metal Design Studic, Sue Lorraine
preduced the version presented

for judgment,

Those at the award ceremony had

the opportunity 1o sample the many fing
wines produced at the Starvedog winesy,
situated in the Adelaide hills. g
I'he most recent addition to their range;
the 1998 chardonnay pinot noir pinat
meunier has already received three gold
medals prior to release. Ms Black also
recommends the ‘98 shiraz for those
looking out for the Starvedog wine label
at their local wine celliar!

On a closing note John Edwards is
*...absolutely over the moon to be
woorking with these emerging artists,
The work and design coming out of
JamFactory: Contemparary Craft and
Design is amazing,

Tha world should knos
"It is the 15 of Bronw yn Blac

sociales, part of the unique

her fellow

career deve :
JamFactory, who nue 1o give
JamFactory the prof rightly desarves.

I'm sure we all look forward 1o seeing
the work of Starvedog Lane Magnum
design Award winners in future.
Natalie Pierce

The RFC Art Glass Prize
is now the Ranoamok Prize

The RFC Arl Glass Prize has been
around now for seven years. Alit's
inception no one would have imagined
the size, scope or calibre of prize It has
become. When Andy Plummer of RFC
and Maureen Cahill of The Glass Artists
Gallery decided to 'have a glass prize’
they had no idea what they were in for!

Seven years down the track we could
not be happier, or more impressed at
how big and prestigious the prize has
become, and hopefully this trend will
continue. With those thoughts in mind

it became necessary to expand the
tudget of the prize. Increasing funding
for a prize badged with a business name
is difficult, hence the name change.

The name "Ranamok” was chosen
because it's generic but unusual

It has an eday, 'out of control' feel to it
{an attribute that we hope 10 encourage
among glass artists!). Itis also a word
that has 2 histoncal and happy meaning
for Andy Plummer. The reason we have
chosen a magpie is because it's a
distinct and common bird in both

MNew Zealand and Australia. In addition,
we believe the magpie is an intelligent

JUL UF AR

and curous cros

re with an innate
larnkin nature...again, attributes that we

hope 1o fos

ong glass artists,

We feel immense gratilude to the glass
community within Australia and New
Zealand for their conti support of
the prize. Without the art, there would
be no prize. We can set the framework
in place, but what has created the prize's
depth, strength and power is the arl
itself. All applications, whether
successiul or not, work together 1o
create a body of work thal resonates the
excellence of thought, skil and craft that
mark glass artists from Australia/New
Zealand. We are most grateful for all
applications, and hope that artists will
continue to submit work to continue to
maka the prize the success it is now
Whether selected or not, the works
created are important and valued by the
judging panel. The prize Is limited in siz
and nature by the fact that it is a touring
show and a competition. It is never a
commentary on the calibre of entries

not successiul.

Andy and |, along with Maureen Cahill of
the Glass Artists Gallery, are most
excited about the fulure of The Ranamok
Prize for Glass as it enters a naw era of
larger and more diverse funding, mare
exlensive travel in Australia and an
international touring programme. And we
are thriled we are abie to do this with
glass art from Australia/ New Zealand.

For any comments or queries contact:
Deirdre Plummer 0419 49 3345 or
Megan Mclnnes 02 92500037,
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held during the 2003 Ausglass Biennial Conference

Proctor 1946 -2001

10 the realm of he

These attribute

the world

wricl ehilchres

David Williams, Director, School of Art, ANU

August 2001...Presented at the memorial

for Stephen Proclaer by Kiaus Moje
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State Reports

to be announced

Deadline

Ausglass President’s Report

| hope the wiriter months in Australia
have not been too harsh for the ones
who have not had the chance to escape
to the North Hemisphere for a glass
workshop, or two...

| have been one of the fortunate ones

to follow the summer months north.

| was invited 1o teach at the Bild-Werk
Summer Academy in Frauenau, a small
town south/east of Munich in the
Bravenian forests, It was in these forests
that a large part of the German glass
making tradition was first established.

Erwin Eisch, born into the tradition of
glassmaking, started to work with glass
In a small studio, separate from the family
tactory way back in the early 60's.

His aim was to make art out of the glass
and he subseguently became an
Influential figura in the emergence of

the studio glass movement in the 1960s.
He had his first one-person glass art

. exhibition in 1962. More recently, some

13 years ago, he with support of the
Eisch factory, the Mayor of Frauenau
and other enthusiastic individuals,
established a Summer Academy for the
Arts in Fravenaw, Courses Include glass
blowing, giass engraving, ceramics,
print making, animation, bronze casting,
painting, drumming, performance

and woodcarving.

The Academy centres around two
locations, “Tam’s Hall" an old and
beautiful German barn and “Bild-Werk",
a studio building owned by the Eish
Factory. A Board of volunteers, with
one paid administrative person, run

the academy. Good-will, enthusiasm
and the verve of the Board mambers
and the artists involved, are what drives
the Academy which is charged with

an artistic freedom and energy that

Is at times electric.

The Bild-Werk Academy holds workshop
courses every year, during the European
autumn and summer months, In principle
it is run in & similar manner to Ausglass.

It was wonderful, as an invited artist and
teacher, to experience and appreciate the

efforts that individuals put in
(behind the scenes), to keep the
Academy going strong each year.

It was also a great opportunity to
reacquaint myself with the glass making,
romance and traditions of Europe, as well
as meeting artists, making new friends
and to provide everyone with information
about Ausglass.

In my absence Janeen Toner undertook
the job of Acting-President. Many thanks
to Janeen, the rest of the Executive,

Matt Larwood and Jenny Verne-Taylor,
the Ausglass Board and our Administrater,
Pauline Mount, for maintaining the
effective operation of the organisation

and Ausglass business,

In July the proposal for the

2003 Ausglass Conference,

“|solation and Collaboration” was well
recelved by the Board. A Conference
Managemen! Committee has now been
appointed and It is up to the Conference
Comrmittee to implement the proposal,
get us (and others) excited and over there,
to Western Australia for what will be an
excellent Conference.

| note with interest that the Conference
plans include:

* a prominent student programme
* virtual exhibitions via the internet

* co-operative exhibitions in Western
Australian galleries

* links with the local community of
architectural giassmakers

* associated activities In collaboration
with various museum programs

» the opportunity to enjoy other events
occurming concumently, such as the
Festival of Parth

* as well as time 1o enjoy Westarn
Australia, Its landscape, surl, food
and wine, fine weather,.
and of course (s glass

ausglass.org.au continues to be a usetul

| for communication. Keep an eye
bn the Ausglass website for information

¥ ing the conference, as well as

-ma:;aﬂon about events, exhibitions

??nd competitions. The internet continues

to grow as an Information resource and as

&n effective way for Ausglass members to
ommunicate with each other.

‘During August the Board had an
Extra-Ordinary Meeting”,

1o discuss long term strategic goals

hnd ways in which the Board can be

further developed. It was a useful meeting

with many good ideas emerging.

wm the new Constitution in 1999 and

& now Natlonal Board of Directors that
_ﬁre dispersed across our large country,

It is important that not only the Board
have the ability to communicate with each
other, but that the State Representatives
communicate with the membership In
their respective states. The State
hepresentatives play an important role in
the effectiveness of Ausglass so that the

.Qrganisaﬁon is to be responsive to the

peeds of its members.

State Representatives not only instigate
state meetings, but they can also organise
events,; such as slide shows, lectures

by visiting artists, short workshops and
provide information on current Board
discussions (as they should receive the
Minutes of all Board meetings), The State
Reps can also provide a representative
voice about particular issues to the
Board and raise issues for discussion

2t state level.

Board members are all volunteers,
and it can get pretty busy running ones
own affairs as well as assisting and
contributing to the Ausglass Board.
However, warking within the team can
be rewarding and satisfying.

If you are interested in becoming a Board
member, get your nominations to your
State representative now,

There will be four positions avallable on
the Board of Directors to be filled at the
rext Annual General Meeting (AGM).

Board Members are elected for a three
year term and the elections are held on an
annual basis. Gerry King and David Turner
are due to step down this year (note that
they may stand for re-election) and
Natasha Filippelli and Pauline Mount

have resigned.

The National Board meets face to

face once a year and via telephone
conferencing three times duning the year.
We are conducting the face to face
meeting in Adelaide this year, the day after
the AGM. It will most likely be a ‘whole
day’ meeting. Il is desirable that the newly
elected members attend this meeting,
although, elected members will only find
out about their successful appointment
during the Annual General Meeting

the day before...,

At this face to face meeting the Board
will elect the Executive members.

The Executive consists of the President,
Vice-President, Secretary and Treasurer
and they are responsible for the day to
day management of the association.

All other matters of policy remain the
responsibility of the whole Board of
Directors. The Executive hold monthly
meetings via telephone conferancing
and the term of office for an Executive
member Is two years.

| will be expecting to see many of our S.A.
members at the Annual General Meeting
Monday 26 November 2001 6.30pm
Iris Cinema Lion Arts Centre

19 Morphett St Adelaide, SA 5000.
Rernember that all members are welcome
and pre mesting drinks at 5:30 pm will be
in the JamFactory Glass Studio.

Please submit any aganda items to the
Administrative Officer, Pauline Mount
ausglass@vicnet.net.au

before the 20 October.

See you then.
B Jane Cowie
Ausglass President 2001-2002




In the Back Door

arge, upper
it as thick as my chest. Into

arms ab
the big black van, linted windows, the
chatter of 10 people. "Hey where you
gong?" he asks.

“Uppar east, lower west, 3rd & West,
West & 9th. Greenwich Viliage.” | say.
The Portuguese speaking Braziian born
New Yorker resident staris going crazy
next to me. *l don’t want to go, let me

y me, I'm not going to

Ihe upside, let me out or | wil

s

out, you |

call the polical”

We are on tha express way and the
urnace is getting hotter. Now what

was thal Iravel tip ‘'don't get ndes with
strangers or in unusual vehicles!

The bity upper armed chauteur 15 sitting
Benind us squashing our luggage and
Ihe two of them are gaing for il verbally.
It's just ke the footy back home.

I decide to chip in o lend a hand.
“Excuse me I've never been here belore,
what's that bullding over there?”

“That's the Empire State."

“Oh nght really. Do you know much
about News York?"

“Ive Ived hare almost all my life and I'm
in construction,” he replies.

Things start to cool down, and before
you know it we are on Manhattan Island
and the Brazilian born New Yorker is
getting out of this land bound slealth
pomber and wishing me the best on my
tnp. Apparently this van has broken all
previous land speed records from JFK
alrport 1o Manhatlan, bul I'd amived.

It had bean a long trip. Warmamboo! to
New York, 26 hrs of planes and airports
and | nes

i a beer. One pint please.
Mmmm that's $5 plus lip. Let me see
that converts 1o about $12 Australian.
I had one beer and went to the

apartmant, New York, New York.

| was sitting on the floor at the back of

the auditorium at the Ausglass
canference during the annual general
meeting. They were just aboul 1o
announce the recipients of this year's
Thomas Foundation Pilchuck
Scholarship. They read oul 1he name.
Glenistair Hancock. Sh#"! that’s me.
I'm going to Pilchuck.

| was 1o attend session two.,

There were a heap of classes dunng
lhat session thal really suited what |
wanted to learn. Nick Mount's class
was 'ha choice. Some commented on
why go all that way 1o do a Nick Mount
class, well simply because you can't do
classes in Australia with him, and he
happens to be a greal teachar and not
bad al blowing a bubble. | also lined up
spending time in Sealtle with Martin
Blank, whose workshog | had just
atiended at the conference. As il turned
oul | wanted to go to New York during
this tnp and Martin was going lo be
there al the same time attending SOFA.
Ceol this sounds alright.

New York was truly lantastic.

| had dreamed of being there and then

| was. All this architecture, peopie. food,
rmuseums, gallenes, exhibiions and
music. It is a must place to visit,

| was blown away by the MET Museum
of Arl, loved the Egyptian art and armor
displays and was aslounded at the
European sculpture and arts, and the
paintings were incredible. It was greal
lo see the things I'd viewed in books
)it there in front of me, jus! amazing.
After looking at Van Gogh it was tin to
leave. Just too much greal arl all at once
is a bit over powering

Then it was time for SOFA. The opening
night tickets were from $1000 American
dollars. This would stretch the bank
balance. Martin has a ticket as he1s a
displaying artist, but | really want 1o get
into the opening night. So | decide lo get
all dressed up, look the part and try und
find a back door to this event. I'm all

dressed up o the nines, | walk around
the back of the SOFA buiiding, and there
it is, the BACK DOOR. | walk up, the
security guard looxks at me and says,
“good evening sir", um “geeday male”,
and in | go. The evening was greal.

The art was fantastic and enough

food to lasl the week.

Aflerwards, lor the grand finale, Martin
and | thought we would grab a coffee.
Itis 2am in tha morning. We are outside
our apariment al a litlle cale. The street
is just humming with hundreds and
hundreds of people. It was busier than
Bourke Street at peak hour. We are
sitting on the corner, when we Goth stop
talking and look around. About 6 leat
away this guy has just walked up, stood
on the comer with a huge parrol of
some description on one arm, and
draped around his neck and over his
arm is this 15 fool long boa constrictor.
I was huge. The pecple flock around.
Out comes his Polaroid. *510 a photo
with the snake or parrot!” He leaves
about 1/2 an hour later, pockets bulging
about as much as his snake’s stomach

After lving 1 moriths’ worth of events
in 1 week in New York | touched down
in Seatlle. | spent some time warking
with Martin in his studic. He makes huge
hot glass sculptures, aboul B0-100kg
on the end of an iron.

It was a pretly 'awesome’ experience
working with that much hot glass.

I also had the good fortune of meeting
Lino Tagliapietra and watching him for
a couple of days to create his latest line
of work, and | checked out the
Boathouse and the Chihuly workshops.
Seattle does have a very thriving glass
scene, much of it is simply incredible
and some of it is pretty ordinary. | got
arouno on a push bike for the ten days
| stayed in Seatlle, as public transport
1s almosl non existent. So | was in pretty
peak condition arrmang at Pilchuck.
Seattle is just one hill after another.

Ausglass members Exhibition held at each Ausglass Biennial Conference...

I8 true Filchuck 1s guite picluresque.
Awesome setling, with great buildings.
It was the cookies though. They were
great. | had the fate night shiff, started
blowing al aboul Bpm and finished at
1am, then clean up, a few beers, a LOT
ol cookies and sometime
sunrise and off to bed, T
greal, I've never really liked cold working,

watch the

8 facilities ware

but with the facilities over there, | now
love it. | was also in the print shop nearly
every day with an artist from San
Francisco and he got m¢ hooked on
Hank Williams, Willie Nelson and Johnny
Cash, just for a shor! time anyway. It was
an excellent session with a lot going on,
I was fortunate to leam up with a
blewing partner from Swaden, actually
Matlias was a masler blower from Kosta
Bada, and pretty handy at handiing the
glass, We hil it off really well and had a
ball trying new things, and fully enjoying
the adventure. There were quite a few
demonsirations happening throughout
the day as well as slide shows, it all
Adoed-1e e dearming expenance. The
sun was oul guile a lot and we manaced
a few day lrips. There was an Auslralian,
American, Swede, Hawaiian and a
Canadian, in a beslle - sounds like the
start of a good joke!

Anyway we managed 1o see some
amazing scenes around the San Juan
Islands. We also caught sight of a
molther black bear and her two cubs In
the forest near Pilchuck. So with all the
goings on, in and around Plichuck, | had
a pretty gutsy time. | learnt a hell of a lot
from Nick, others at the schooi and
Martin, and | feel as though my work and
skills have improved dramatically.

I was extremely lortunate to have
received the Thomas Foundation
Scholarship and | am grateful for the trip.
There was a lot o take in, in such a
shor time and | met some wonderfu
people and achieved all and more than |
wanted 10. 5o thanks to one and all.
Glenistair Hancock
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7 firs 1ct with Ausglass has generally been

an organisation
vi relocated offs
Magge's continuous [resence was a vital and reassunng factor in the smooth running
nad the Ausglass board in 1963, and was pan of the then
Michagl Keighrey's team developing the 1985 Sydney Conlere
A measure of Magge's contnbution can be jad by nating that she senviced membership

during the term of @ prasidents, That is an av

Ir Most rece
Maggie Stuart, in har cay

ally replaced

5 entirs manaqeman! team &

h, until recently, penocic

& organisation. Maggie |

ysome commiiment to an organisation that

nd e iyye’'s management of the maembership files was cnly part

of

& history of Ausglass afforded her

e R

1 Sy vty oD
d her belie! in the cuiture of the
tion 10 Ausglass aver nearly

jefines Magge's official
5 are meant as a celebration for finally being rewarded by no more

anty

A= i 3

Ausglass it 1 ar nent on behalf of all Ausglass
membars of an unparalieled achevemant

Thark you, and good luck. — David Turner, Past President of Ausglass

AnnOUI'IC ing Australian National Universi 1ip Fund

ty Stephen Procter Fellow

Stephen’s tamily we are very pleased 1o anr o the Austrakian Nat
f Sl octar Fellowshp Fund. The | h 10 be estabshed s intended to assst
i o work/: i and on the condhion
o P WERKS & } I
RS 10 Wor y m Austraka al the Glass V! o)
ih AL 3,000 and are & y Hianks o the
y ribwited. T 1 ty will give
ition procass for e Faliowship 02 with Ihe first
nformation, gukelines and apg 1l nariaks wil De
¢ 2004
Donntions to the lellowship fund can be made in a number of ways:
it 1o The Australian National Uneesrsity -

* by mailing a cheque (ALUS only pleasa) mate (
Proctar Fetlow o addressed 1o The National Institute of Ihe Art

# Olficar GPO Box &

* by electronic transfer: The A
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= The Mational Australian Bank, Canberra Office
BSH: 082-902
A 2

* by credit card

/oo of Card a, Mastercard,
Bank:....
Name on the Credit Cad numb
Expiry Ve
As | | " y ¢ wry i 10 s orwied 10 e
dlowship beng an important and axciling nk batween the glass communilies arouned 1he W
T youl for suppon

The Procter Family and the Glass Workshop





