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Ausglass membership is open to anyone interested in glass art. Invite sor

If you're interested in finding out more about the thriving world

of aboriginal art glass in WA, check out the following links:

hitp://www.craftculture.org/world/balgoglass.htm

http://www.tjulyuru.com/centre.asp

WA Conference on Track

Update on Ausglass International
Conference January 2003

There is now less than 17 weeks to

go before Isolation : Collaboration,
the Ausglass International Conference
brings together some of the world's
leading glass artists, designers,
galleries, agencies and lecturers to
Western Australia for what will be the
most significant glass event in the
Southern Hemisphere in 2003,

An enormous amount of interest,
enthusiasm and support is being
received for the first Ausglass
International Conference in the West
and we would encourage anyone who
is interested to register quickly in order
to avoid disappointment as
registrations are filling quickly.

A recent visit to Adelaide, Melbourne,
Canberra & Sydney allowed a fantastic
opportunity to meet with Ausglass
members and talk 'up close and
personal’ about the conference. Thank
you to all the State & Territory Reps for
organising all the appointments! A very
successful trip, several new sponsors
have generously acknowledged their
support and contribution to Ausglass
for which we are all extremely grateful.

New Developments

Registration Brochure -

posted in August and on the Website!
If you have not received a copy you
can request one from
promaco@promaco.com.au

or go to www.ausglass.org.au and
click on conference2003.
Registrations are rolling in, remember
numbers are limited — and don’t forget
to book prior to 30 September for the
early-bird price!

Workshops — If you have been
thinking about doing a workshop -
don’t delay — they are filling up fast!
PRICE ERROR: Coby Cockburn
“Originate” Torch-work/Lamp-
work/Bead-making workshop has been
re-costed at $627 (Incl GST) for
Ausglass Members. Our apologies!

Refunds have been made to those
booked already.

Thenkyou to our sponsors including:
AXess Glass Products - Premier Sponsor
Olssons

Gunyulgup Galleries

City of Fremantle

Axia Modern Art

Kirra Australia

The Thomas Foundation

Curtin University

Edith Cowan University

Perth Convention Bureau

Geocom Services Australia

Freight Sponsor GKR Transport in
Perth, who carry goods including glass
for a number of our members in the
West, have generously offered to
sponsor freight for all the exhibitions at
‘cost’ only. Drop-off depots will be
arranged in major city areas where
GKR Transport will collect all works
and deliver safely to us at the
exhibition venues. The same
arrangements can be made for return
of unsold works. Actual nominal costs
will be advised on receipt of your
application forms in October however,
this is an OPPORTUNITY FOR
CONVENIENCE for YOU and for US to
have all works arriving (and return) on
time, safe and hassle free! We may
even be able to include transit
insurance in this deall More news

to be advised.

Insurance Sponsor Reasonable rates
for insurance for the Members, Student
and Production Exhibitions have been
secured and we are currently seeking a
sponsor. If you know of any business
or individual who may be interested in
contributing to the conference please
let us know, as we are able to offer
many promotional opportunities

to sponsors.

Anon. Sponsor We are grateful to a
kind sponsor for the publishing of our
Conference Proceedings. The
importance of this valuable document
is acknowledged and we aim to have it

available at the conference registration
desk for all delegates. Thank you to
our generous anonymous sponsor!
PADS & PENS SPONSOR Thank you
to Geocom Services Australia have
kindly donated pads and pens for
insertion into our delegate satchels so
that we can all make notes about the
various talks!

Programme An interactive, informative
and inspirational programme with
prominent leaders in the glass world
which will appeal to all our members.
Of particular interest: Keynote Address:
Towards a Glass Poetic - Andrew
Brewerton, (UK} Dean,
Wolverhampton University. lllustrating
the craft tradition in contemporary
glass in terms of its dynamic potential
and its corresponding inhibition
(through critical isolation).

Indigenous Glass Projects in Australia
- Rose Wallis, (Aus) Desart Inc.
Support agency to over 3000
Aboriginal artists; development of
Aboriginal designs to glass;
collaborations between designers

and makers.

Glasmuseet Ebeltoft and its Collective
Conscience — Dagma Brendsturp,
(Denmark) Executive Director,
Glasmuseet Ebeltoft. One of the most
significant glass museums in the world
with a unique acquisition process,
representing work from many of the
most influential practitioners within the
studio glass movement.

Isolation is no Excuse! - Warren
Carther, (Canada) Architectural

Glass Artist. The effects of modern
media and technology, the benefits of
isolation and overcoming difficulties
through collaborations.

Renovations in Glass Houses:

The Gallery as Mutating
Storehouse/Display-case —

Dr Robert Cook, Assoc. Curator, Art
Gallery of WA. - An attempt to make
sense of how the twin determinants:
geography and culture; impact upon

collecting, exhibiting and making.
Contemporary Glass in Taiwan -
Michael Hsu, Director, Décor Gallery;
Consultant, International Arts
Festivals. The developing interest

in international contemporary glass

in Taiwan.

A Bigger Shopping Trolley!...

When will the bubble burst?...

Anna Grigson, Quadrivium. With the
added complexity of Internet sales,
‘collector tourism’, and galleries and
agents advocating a standardised
international pricing for artists works,
what is the way forward and how do
we maintain a sustainable and
equitable market? - A hot topic!
Architectural Glass Projects & Other
Big Stuff - Panel: Jude van der Merwe
& Warren Carther. Relationships
between artists/makers and project
coordinators and architects. Practical
information and examples and
anecdotes from personal experiences.
A Closer look at Colour -

Gillian Kaye Peebles. A refreshing
insight to colour in a new light - lively
and interactive presentation!
Reconciling Extremes ~ the forces
behind Australian studio glass -
lvana Jirasek, Glass Project Curator,
Wagga Wagga Regional Art Gallery.
The significant artistic and institutional
collaborations that have helped shape
our current situation. Consideration of
the role of art galleries and their
contribution to the development of the
Australian glass community,

Artist Presentations

Peter Bremers (Neth) &

Neil Wilkin (UK) - Can you make this?
Marc Grunseit (Aus) - From Left Field
Dr Gerry King (Aus) - Caught Between
Two Elephants

Colin Reid (UK) - Commissions,
Exhibitions and their Creative
Relationship

Discussion Sessions on casting,
fusing, slumping, hot glass, lamp &
bead making, promotion, Website,
digital and photographic images and a
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Student Forum are also developing into

what promises to be exciting and

important events!
Exhibitions With freight organised and

potentially insurance too, make sure
tourist area in Summer there is also the
potential for many sales! Registration
forms have been provided to all

you take this fantastic opportunity to
Ausglass Exhibitions, As Fremantle is a

present your latest work at one of the

members with the registration booklet.
If you are a new member and have not
received these yet, please contact
conference2003@ausglass.org.au

for copies.
an exciting new format for Ausglass

and we anticipate the CD-ROM of
Australian Studio Glass Artists works
will prove a valuable reference tool for
many galleries and interested people.

The Digital Exhibition is proving to be

Send in your quality slides for inclusion
- not to be missed! Applications due

31 October,

sial Evants Opening and Closing
events will be truly West Aussie style,
a pool party opening at the Esplanade
Hotel and a Beach BBQ closing at

the Port Beach Surf Club,

opportunity to promote your product to
Bring your cossies!

Trade Show Bookings limited —
booths start at $1100, Don't miss this
the growing membership of Ausglass
and other visitors interested in glass.

Soc

Margaret River Don't miss the chance
to go to the South West and enjoy a
post-conference brunch forum -

Conference Convenor

be available, or you can take your own

conference2003@ausglass.org.au
tel/fax +61 (0)8 9370 5633

blanket and picnic basket!

Travel & Accomodation

maybe some storytelling (How the
West was nearly French), glass

Conference Secretariat: Promaco

For bookings
Conventions

January is a busy season in Fremantle
and Margaret River so make sure you

demonstrations, and of course the

make your bookings early. Details

gallery and winery tours. Make a week
of it; there are plenty of places to visit!
And finally, the Australia Day Concert

at Leeuwin Estate Winery will be a
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available in the Registration brochure
or the conference link on the web!
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For further details or information

great way to relax, unwind and enjoy
some Australian music in a casual

Faul Miessen

Photagraph :

regarding the conference:

Workshop : The Ullimats Collaborators

Jenny Verne-Taylor, Ausglass

atmosphere. Food and Beverages will



glass.org.au or contact us on ... ausglass(@vicnet.net.au
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PRESS RELEASE MATERIAL

TELEPHONE/FACSIMILE
3. 9381 4068
MOBILE 0412 977 511
2 GALE STREET

ERST BRUNSWICK
RUSTRALIA 3057
TERENCE BOGUE

FOLIO ON CD
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WEB www.netspoce.net.au/~fotograf

EMAIL fotograf@netspace.net.au

Prince Charles Opens Scottish Studio

H.R.H. Prince Charles Opens the
new Alastair Pilkington Studio

On July 4th H.R.H. Prince Charles
visited Lybster in the Scottish
Highlands to inaugurate the new
Alastair Pilkington Studio. Before
entering the studio the Prince stopped
to talk to many amongst the crowd
which had gathered to welcome him,
Once inside the building he watched
Marianne Buus, one of four artists in
residence, making a wine jug, With her
assistance he blew a bubble of giass
himself. He was shown around the
studios by North Lands Creative Glass
chairman lain Gunn, the artistic director
Liz Swinburne and members of the
board of directors. He was also able to
meet local glass artists and to see their
work, Before leaving Prince Charles
tried his hand at signing his name on a
piece of sheet glass with a flexidrive,
He joked about his glass making skills
in a short impromptu speech during
which he praised the new studio and
the initiative of North Lands Creative
Glass in choosing to refurbish an old
building in order to give it new life and
make it a centre of excellence in glass,
The Prince’s visit was followed on July

Artisand are the
main suppliers of
Gaffer Batch in

Australasia. We offer
the batch in 1 Tonne lots

at very competitive prices.

6th by an open day during which all
were invited to visit the studio and
watch glass being made.

In 1997 North Lands Creative Glass
acquired the handsome 125 year old
limestone school building with funds
raised by the sale at auction of Sir
Alastair Pilkington’s collection of
contemporary glass. Sir Alastair
Pilkington invented the Float Glass
process, thereby revolutionising the flat
glass industry. After his death in 1995
Lady Pilkington agreed to sell the
collection adding funds to the
proceeds of sale from a Pilkington
Trust. Lady Pilkington, who now lives
near Boston, travelled over to attend
the opening ceremony. Additional
funding was obtained from The
Scottish Arts Council National Lottery
Fund, Caithness and Sutherland
Enterprise, The Foundation for Sport
and the Arts and various other
charitable foundations and private
individuals. The new studio is
splendidly equipped with excellent
modern hot and cold glass facilities
which will enable students and
residents to experiment freely with
glass creation. '

Gaffer Batch has now
become the master recipe

worldwide, and has been
found to be very easy and cost

efficient to melt. It is of course

The 2002 International Masterclasses
and Conference sponsored by the
Jerwood Charitable Foundation take
place from 1st-14th September. Three
subsidised six week residencies are
planned for the rest of this year, the
first of which is already under way with
four artists two from Holland, one from
Denmark and one from Scotland
sharing the studio facilities. North
Lands Creative Glass looks forward to
an exciting future and has already
made its mark as a leading centre for
creative glass in Europe. lain Gunn,
chairman of N.L.C.G. says, This marks
the beginning of an important new
phase in our development".

For further enquiries please see our
website at www.northlandsglass.com
or contact Lorna Macmillan
Tel:01593 721 229 '

email: northlands@freeuk.com

or Alan Poole in London

tel: 020 7821 6040

email: alanjpoole@aol.com

STOP PRESS

Both Dan Klein and myself are
Directors of North Lands Creative
Glass, in Lybster, north-eastern
Scotland. This July we have moved
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international colours including
Gaffer, whom have an ever
For any information on the batch

expamding colour range.
website: ww.gafferglass.com/batch/

please take a look at the Gaffer
We will mix other recipes on request.

into our new, fully equipped ‘Alastair
Pilkington' studios and workshops
and will be holding four
masterclasses, rather than the usual
two along with our weekend
conference programme.

The courses Wil feature;

Bertil Vallien (Sweden) - Sandcasting.
irene Frolic (Canada) - Kiln Casting.
Gerhard Ribka {Germany) in
collaboration with the Scottish
Contemporary Painter, Adrian
Wiszniewski (Scotland) - 2-D Painting
& Surface Decoration On Glass.
Richard Meitner (Ué/Netherlands) -
Hot & Lampworked Glass, in
collaboration with Cart Nordbruch
(England) & Jochen Holz (G'e?ma'n‘y).

BOOK EARLY!!!

H.R.H ~ 4th Jufy

.
o

Phone/Fax BH. (03) 5986 7044
Mobile. 0415 484 664

Contact Grant Denaldson or
Eileen Gordon on:
Email: gordonstudio@hotkey.net.au
Phone/Fax AH. (03) 5989 7696




monash
glass

9 Normanby Road
Notting Hill, Victoria

Ph 03 9543 3444
Fax 03 9543 3400

www.monashglass.com
Melways Ref 70 EQ

24 hour turnaround on most orders!
» Glass Cut to Size

» Cutting of Complex Shapes

» Mirrors, Float Glass, Safety Glass

» Table Tops, Shelving

» Cut Outs, Holes, Finger Grips

» Experts in Straight Edged & Shaped Bevelling

» Variety of Edgework

» Selling Direct to Public ( r@ .i

» We Service Glass Artists

= )

Maritime Museum l First Glass School

The Boat on the Promontory

The WA Maritime Museum, Fremantle is a
unique and extraordinary building, and an
inspirational venue for the 2003 Ausglass
Conference. Architect for the building,
Steve Woodland, of Cox Howlett and
Bailey Woodland has provided Ausglass
members with a journey into a building
which promotes an interaction between
outside and inside by maintaining a high
level of visual transparency of the harbour
to the north, the ocean to the west and
the Maritime Square to the east

(yes! that means HEAPS of glass).

The architectural imagery of the museum
draws on the simple association of a boat
stranded on a sandy promontory, an
image widely held across different
periods, regions and endeavours in WA
history. The boat reveals its open deck to
the south and exposes the underside of
the hull to the north. The stern is partially
buried inland while the bow rises towards
the west to cantilever over the water.

Cathedral-like walls of glass provide
constant visual access to the busy
outside port and harbour of Fremantle,
Huge glass internal walls, in structures
such as passageways, allows natural light
right into the heart of the leisure gallery,
conference and lecture rooms, creating an
extraordinary sense of space throughout
Half the time one feels like you're inside
the hull of a stranded boat; then you look
in another direction and feel like you're
actually floating around amongst the
leisure and industrial craft in the port.

The uniqueness of the site derives both
from its exciting context and from its
significance in WA maritime history. It is
the site of first English landing in 1829 and
forms an important part of vistas of the
harbour from many angles.

The building is sited half on land and half
projecting over water - a story of transition
and journey, a theme which is caried
through in the architecture as well as in
the exhibition design. The design of the
museum acknowledges the value of
existing structures and their ability to
enhance its setting which is revealed

through exploration around, under and
over the built landscape.

The journey begins from a sheltered and
elevated entry facing Maritime Square and
descends down towards the water.

The level of the Leisure Gallery is set as
low as practical at 2,6 AHD to enhance
the human experience of the water.

A timber boardwalk around the gallery
allows public access via the promontory
from the wharf to the slipways.

The ocean sculpture in the front entrance
ceiling is bizarre and could almost have
been made of glass - actually its made of
blue plastic resin - but will no doubt be a
talking point during the conference.

As Western Australians we are a people
immersed in a rich maritime heritage
across a diversity of cultures and
geographies. As owners and custodians
of a vast and varied coastline, we are the
keepers of a myriad of maritime tales.
These are stories which are fundamental
to the identity of our State and to us

as a people.

The boat on the promontory is a story of
land and sea and the transition from one
to another — the concept of “stepping on”
and “stepping off". This is a central
theme in many of the museum’s maritime
tales... which encapsulates the very spirit
of the building and the museum
experience — a journey which takes one
from the land and over the water, looking
westwards out to the mysteries of the
ocean and lands beyond, contemplating
what has happened and wondering about
stories yet to unfold.

The new Museum not only enriches our
understanding of ourselves but equally
provides an enticing window into Western
Australia for all visitors to our State. Itis
destined to be a point of iconic reference
for all visitors — a ptace of journey and
discoveries like no other in the world and
an experience which will be fondly
associated with Western Australia and its
people. It is a place that represents the
freedom of human spirit and provides a
forum for dialogue into the future...

Steve Woodland - Architect

Above: Sally Portnoy and her
students in Turkey with the
totem project

“The Glass Furnace"” is on the way to
becoming one of the foremost glass
schools in the world,

The Glass Furnace is an international
centre for glass and fine arts where glass
lovers get to meet world-renowned glass
artists. It provides a rare opportunity for
glass art aficionados through its high
educational standards and the rich
historical and cultural heritage of Istanbul.
The artists who have taught here agree
that the quality of the education and the
facilities at the Glass Furnace is on a par
with the most important glass schools

of the world,

The Glass Furnace embarked on its
educational mission on May 26, 2002,
While it houses glass art courses taught
by artists that come from all corners of
the world, it also produces original
designs using both modern and
traditional methods,

The school, which is affiliated with the
Glass Furnace Foundation, offers two-
week intensive courses for beginners and
advanced students, welcoming all who
want to explore the possibilities offered by
glass as a medium. The courses provide
the necessary basic skills, and also
encourage the development of artistic
sensibilities. Participation in the courses
is limited to 6-10 students. In addition to
the training, the students are involved in
many events organised on campus, and
get the chance to share their experiences
with others.

During the breaks and in the evenings,
the artists and the students gather for
good fellowship in the courtyard known
as the Agora. The Glass Furnace is
situated on the green banks of the Riva
river, with fabulous amenities and the
facilities to house forty eight students per
session. This beautiful campus and the
magical city of Istanbul offer a wonderful
alternative for vacations. Two weeks of
art, nature, and Istanbul!

The Glass Furnace students learn while
applying the skills they are taught in the
courses. They come with different
backgrounds and different careers and
during their journey into the world of
glass, they get to discover different

techniques demonstrated by the artists.

The courses scheduled for 2002 for the
Glass Furnace of Istanbul are taught by
glass artists such as Michael Estes Taylor,
Paul de Somma, Therman Statom,
Lucarta Kohler, and John Drury from the
USA, Michaela Képpl, Korbinian Stéckle,
and Helga Seimel from Germany, Sallie
Portnoy and B. Jane Cowie from Australia,
Jean-Pierre Umbdenstock from France,

and Hitoshi Hongo from Japan.

The Summer 2002 courses cover hot
glass blowing, mixed media, lampwork
and bead making, fusion, casting, and
solid glass sculpture, The Glass Furnace
contains studios not just for glass art,
but also for painting, sculpture, stained
glass, and ceramics, where workshops

are also planned.

The founder of the Glass Furnace is
Yilmaz Yalginkaya, a true lover of glass
who decided to start the school after
participating in classes and seminars in
various countries, The planning of the
studios and the educational programs
was done in consultation with
administrators of the world's top glass
schools, and Yalginkaya notes that this
wonderful project has already started to
bear fruit. The tuition for the workshops is
kept at a reasonable level, and he invites
all glass lovers to meet in Istanbul,
wherever they come from and whatever

their professional and artistic background.

Detailed information about the 2002
Summer Courses at the Glass Furnace is
found at www.camacagi.org

Sallie Portnoy




State Reports

of Directors & State Representatives ...

ausglass needs you !

Big Sky Country

The wide open road leading to

the Ausglass Conference

Notes on the road trip 1o WA

“Any man who would travel this
country for pleasure would go to hell
for a pastime.” Richard Thelwall
Maurice, SA Explorer, 1895

On the Nullarbor the horizon seems to
drop a few degrees, there’s a sense of
timelessness, big sky and fast moving
weather patterns.

The transcontinental train service the
“Indian Pacific” travels across the
remote northern Nullarbor, while the
Eyre Highway pretty much follows the
route of the early explorers (1841)
along the coast, touching the southern
Nullarbor plain for only 40 kms.

A side trip north is recommended to
experience the plain,

Don't forget to visit perhaps Australia’s
most remote member’s studio, Cindy
Durant’s fusing shop, near Penong in
the far west of SA. But check she’s
there cos she said she’s coming to

the conference...
durantglass@telstra.easymail.com.au
Great beach/surf here too.

Roadside camping is OK except for
Yalata aboriginal land in the far west of
SA, where a fee is payable at the Yalata
roadhouse. Total fire ban in January.
Through Port Augusta to Norseman
(1850 kms }, there are roadhouses with
fuel and accomodation every 200 -250
kms apart, but few mechanical repairs,
Whether you’re coming from Brisbane
or Hobart, everyone does this bit. As
the local mayor likes to say: “All roads
lead to Port Augusta™. Don't take the
main road right or you'll end up in
Alice Springs.

A stop on the Bunda Cliffs is a must,
as are the dunes at Eucla.
Recommended sunset interlude
includes Watermelon sushi with vodka
wasabi, while hitting a bucket of
golfballs off the Bunda Cliffs. But
watch out for whales.

The section from the SA/WA border to
Norseman is the most remote part of
the drive. Caiguna to Balladonia is the
longest straight road in Australia,
Watch out for cyclists. When you get
to Balladonia, its all space junk and
meteorites!

At Norseman you can turn right to
Kalgoorlie or left to Esperance (great
beaches here). Kalgoorlie’s worth a
look and the road leads straight to
Perth. The Esperance Route is a li
longer as it winds through the south
west. Good beaches and coastal
forests. Great for the return trip, after

le

post conference soirees in Margaret
River...

If you are considering the drive it is
essential to have a reliable vehicle with
a good cooling system and probably
air-conditioning. In January it is very
hot, up to 45°C (dont forget its
measured in the shade.)

Its essential to have plenty of water
and if you are going off-road at all,
have 2 spares tyres and a tyre repair
kit. Fuel can be expensive(AU$ 1.40
per litre ) through the remote sections,
but hey, glassworkers like expensive
fuels, right?

Before you stock up on supplies for the
trip, remember Quarantine will swipe
your fresh veges etc (and fruit boxes,
even if they contain glass) on the
borders of SA and WA.

The trip can be best enjoyed with

2-3 people to share the driving.
Putting your car on the train for one
direction is a popular option
(bookings essential).

Most of the local wildlife can be seen
laying beside the road........so if you're
driving at night to avoid the heat, slow
down, be very careful for animals, lots
of kangaroos, sump-busting wombats,
and camels {you dont want to hit one

of those...). One of the biggest dangers
is fatigue - having a few drivers is
definately a bonus.

250,000 square kilometres of ... well,
nothing. It has its own rewards ... a few
years ago, camping on the plain, 20 km
from Nullabor Roadside, we heard a
howl, then saw a dingo coming to
check out our campsite as we left -
there’s a wildness about the place.
Travelling by road in the north of WA in
January is not advisable due to
cyclones and associated floods. Many
roads are impassable, Come back in
Winter for this bit of WA, But the south
west is magic in summer.
Sydney-Perth ... 4000 kms
Melbourne-Perth ... 3500 kms
Brisbane-Perth ... 4400 kms
Adelaide-Perth ... 2712 kms

If you’re on a mission, three days.
Some people have been known to take
up to six months. A week generally
keeps you sane and alive.

Bring heaps of CDs, an esky full of ice
and whatever else gets you through ...
Gerry Reilly

“The Nullarbor Plain is vast and flat,
home to perhaps the world’'s most
monotonous views but also toa
natural mysticism that is
unparalleled in Australia. An hour in

the heartland of the Nullarbor is a

ous experience. In 2000 a man
with a big rad truck disappeared into
it. He needed a break and just drove
out there: His family thought he was
dead and sent oul a search party
But a needle is easier to find in a
haystack than a red truck on the

Mullarbor. Despite being the only

object aver one metre high on the
entire plain, no-one could find him.
He returned from the dead six weeks
later. a changed man. The
Nullarbor's like that. Immense and
mind-altering. Here one can
experience the inconsequentiality of
human consciousness - and be
pleased about it."

Extract by Scott Cane from his book,

Pila Nguru - The Spinifex People.
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Nomination Forms included with this Newsletter for election

Ausglass President’s Report

A Uniting Bond

Glass artists continue to have a uniting
bond that is the language of glass.
Ausglass, an artist managed association,
assists artists to share knowledge and
broaden their experience of contemporary
glass. Ausglass conferences are an
excellent opportunity for Australian

(and international) glass artists to develop
their practice, learn new techniques and
experience the friendship that glass artists
the world over, share. The 2003
conference and associated events will
invariably attract over 200 attendees with
our comprehensive workshop programme,
speaker forums and high profile Members’
and Student’s Exhibition.

Isolation : Collaboration

The 2003 conference will be significant
as it illustrates the continued evolution
of the association and the collaborative
spirit of glass artists who, although they
may work in relative isolation, appreciate
the advantages of pulling together to
develop, co-ordinate and host an
Ausglass conference. Ausglass plays
an important role in bringing together
like-minded people to unify and
strengthen the Australian studio glass
movement. The careers of many
individual glass artists have greatly
benefited from the knowledge gained and
relationships formed by organising
Ausglass conferences.

Considering the Future

Ausglass has received public, corporate
and foundation support, however, it
remains viable predominantly through the
contributions of its Members who
volunteer their time to manage and co-
ordinate conferences, exhibitions and
workshops. Every two years a new group
of volunteers give their time and this
regular introduction of new ‘blood' means
that the association can maintain an
evolving focus that responds to the
concerns of the time.

Board and committee Members undertake
administrative and governance

roles that they might not otherwise have
the opportunity to experience.

The question remains: can the core of
co-operation that originally created the

association, and the volunteer spirit that
maintains Ausglass, be sustained?

As membership numbers increase,

the original raw energy of the association
diminishes and board members are
dealing with increased expectations of
membership benefits and firmer legal
obligations. It is a great challenge for
future leadership teams to master this
growing role and continue to advance
the association.

Members Online Gallery and Ausglass2
Recent initiatives that the current Board
has established include the Ausglass
website to promote the association and
provide information about Australian glass
artists nationally and internationally.

The Online Gallery has grown slowly as
Members begin to make use of this
service. It is up to you, to make the effort
to include your information on the
Ausglass website. The Ausglass2 email
message service is successfully being
used to make exhibition announcements,
ask other members about job
opportunities, post notices about prizes
and related events. These two initiatives
have been created by the Members, for
the Members and can only succeed with
the involvement of the Membership.

Increase in Membership

Our recent campaign to encourage new
members to Ausglass and to provide
existing members with the opportunity to
renew their membership in advance of a
price increase has been a resounding
success. Welcome to all our new
members. | look forward to seeing many
of you as well as familiar Ausglass faces
at the Western Australian Ausglass
International Conference next January.

Funding Applications

Organising an Ausglass Conference is a
financially challenging undertaking, many
avenues of funding need to be accessed
to provide Ausglass Members with an
inexpensive, interesting and exciting
conference programme at a subsidised
rate that is considerably cheaper than the
actual cost. To this end a number of
applications have recently been made to
various public and private associations.

The Conference Management Committee
has applied to Arts WA for funding to
bring renown glass artists to Western
Australia to present lectures and
workshops. Additionally the Board of
Ausglass has applied for funding from the
Australian Council to develop a multi-
media exhibition during the conference,
to publish a CD-ROM promoting the work
of Ausglass members and an educational
package that will accompany the CD-
ROM. We look forward to our success
with these funding applications so that we
can provide Ausglass Members with a
stimulating, informative conference
programme and further promote Ausglass
and Australian glass artists.

Congratulations to a Proactive Board
The Board had a full Board meeting in
Adelaide at the end of July. The two day
meeting was tough as there were many
matters to consider, discuss and resolve,
however, it was a good opportunity for us
to take the time to celebrate our many
achievements as a team

| would like to congratulate those who
contribute and continue to contribute to
the management and maintenance of the
Ausglass Association. Being part of the
Board means working together as a team,
taking on the responsibility of different
areas of activity and undertaking a variety
of administrative tasks. Thanks to:-

* Jenny Verne-Taylor and the Conference
Management Committee for their
continued efforts in the co-ordination
of the 2003 conference

*» Glenistair Hancock and Arthur Sale for
updating and maintaining our website,
Online Gallery and email services

¢ Janeen Toner who has assisted me with
Secretarial duties and the co-ordination
of Board and Executive meetings

* Tim Shaw for liasioning with the
State Representatives, co-ordinating
meetings and providing an important
link between the State Reps and
the Board

* Mathew Larwood for keeping our
financial records in order, with the
assistance of Simone Larwood
(our bookkeeper), and

* Gerry King for co-ordinating the 2002

Mitsukoshi International Glass Arts
Festival Ausglass exhibition in Taiwan

This list is not inclusive of all the work
done by the Ausglass Board

Members and State Representatives,
however, | wish to thank those above and
recognise their efforts at this point. The
workload is continuing to increase as we
get closer to the 2003 conference and as
Ausglass grows in size it is increasingly
important that teamwork and
communication continue. Together as a
team we have achieved much in the past
year. | thank all the Board and the State
Representatives for the effort and energy
they have given thus far.

President in Turkey

Currently | am teaching a glass blowing
workshop at the new Glass Furnace
Foundation, the first glass school in
Turkey near Istanbul. Being involved in a
glass workshop is an intense, exciting and
challenging experience. | am teaching
along with Therman Statom (mixed media)
and Lucartha Kohier (kiin work). All our
students are from Turkey, however, that
may change once the swimming pool is
finished and the secret is out...

that Turkey is a hospitable, warm, friendly
and definitely a great place to visit.

Considering the cost in attending such an
international workshop, the next series of
Ausglass Conference Workshops in Perth
is an appealing, certainly easier and
cheaper option. | hope that many eastern
state based members have started to
make plans to visit this part of our vast
country. The Workshops are set to offer
participants with information, ideas and
inspiration and the opportunity to have
‘hands on experience’ with glass under
the guidance of renown Australian and
international glass artists is a chance

not to be missed.

Ausglass continues to change, grow and
evolve, and with the good will and kindred
spirit of those with a passion for glass, the
2003 Ausglass Conference and Ausglass
Workshops are set to assist us maintain
our vital and ever evolving association

| look forward to seeing you there

B. Jane Cowie
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New Head of Glass
Workshop

New Head of the Glass Workshop
School of Art, National Institute of Arts,
Australian National University, Canberra.

The School of Art is pleased to announce
the appointment of RICHARD

WHITELEY to the position of Head of
Workshop - Glass. Richard will take up
his apppointment in mid- July of this year.

Ausglass Online

The Ausglass web site has been
improved and has undergone a
re-launch. A very detailed and
informative section on the 2003 Perth
Conference has been included, as well
as a general update on all the other
info. The online world is certainly now
standing up and taking notice with an
increased number of hits in recent
weeks, Make sure you take a look at
www.ausglass.org.au

Slielap eAnejuesalded oje)s ssejbsny

Tom Malone Prize

Entries invited
for inaugral

Tom Malone Prize

National Acquisitive $10,000
Prize for Glass Artist resident
in Australia

Newsletter Archives

As the Secretary of Ausglass in 1985,

I determined that | would establish a
comprehensive collection of the Ausglass
Magazines/Newsletters, | put out a call for
early publications, and received a number
of pre-1985 issues, There are still a few
missing pre 1985, but the collection | have
post 1985, is complete.

| was reminded of this *archive’ when

I was looking through the boxes of
docurnents that Maggie Stuart delivered
to me during the Conference in January
2001, and ! located a significant number
of copies obviously kept deliberately by
Maggie as a record, Although incomplete,
this forms the basis of a second
complete set,

As an enthusiastic and committed
believer in E-communication as the future
for Ausglass, the collating of this record
has been a bittersweet experience.
Viewing this magnificent collection of
printed material lead me to ponder the
possibility of the publication of an Annual
Ausglass Journal,

The full list of the Ausglass
Magazines/Newsletters,
(to the best of my knowledge), follows,

David Turner

Ausglass President 1999 - 2000
toucan@toucanglass,com.au

i you have a copy of an Ausglass
Nawsletter/Magazine thal is not listed
here, please contact David directly so
that this archive can

be updated,

Closing date for submissions 2

Prize to be awarded 15 January 2003

For application forms and Information contact:
Tom Malone Prize

Ant Gallery of Westem Australia

'

November 2002

PO Box 8363 Perth Business Cantre, Perth WA 6849

Telephane (08) 8492 6600

Fax (08) 9482 G655
tommaloneprize@artgallery wa.gov.au
www.artgallery.wa.gov.au
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